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Frank Castorf's Ferocious Reckoning at Burgtheater

Burgtheater, 02.04.2026 [ENA]

Thomas Bernhard’s Heldenplatz in Frank Castorf’s Burgtheater production is a fierce, unruly, and often
exhilarating encounter with one of Austrian theatre’s most charged texts. Castorf does not present the play
as a reverent museum piece; instead, he turns it into a volatile stage essay on memory, guilt, nationalism,
and the persistence of historical violence, using theatrical excess as a way to expose the nerves of
Bernhard’s language.

What makes the evening compelling is the way the production holds together two impulses at once: fidelity
to Bernhard’s rage and a distinctly Castorfian refusal of smooth narration. The result is a performance that
feels deliberately overloaded, yet rarely arbitrary, because the director’s chaotic surface continually circles
back to the play’s central wound: Austria’s refusal to fully confront its past. That tension gives the
production its pulse and its danger.

The ensemble is a major part of the achievement. The cast includes Marcel Heuperman, Inge Maux, Birgit
Minichmayr, Franz Pätzold, Branko Samarovski, and Marie-Luise Stockinger, and the production’s
structure allows them to move through multiple roles and tonal registers. This role-shifting creates a sense
of theatrical instability that suits Bernhard’s world, where identities blur and social masks slip constantly.
Among the strongest impressions is the sense of a company working in fierce concert, not simply delivering
text but wrestling it into the room.

Visually, the production is unmistakably Castorf, with Aleksandar Denic’s set, Adriana Braga Peretzki’s
costumes, Andreas Deinert’s video design, and live camera work all contributing to a dense, cinematic
stage environment. The live-video element does more than document the action; it fractures perspective,
reminding the audience that memory is always mediated and partial. Instead of producing clarity, the
images deepen the sense of unease, as though the past were being replayed through several conflicting
filters at once.

Musically and rhythmically, the production works by accumulation rather than clean progression. That can
feel excessive, even exhausting, yet it is precisely this pressure that gives the evening force. Castorf
understands that Heldenplatz is not a play that should be domesticated; its fury must remain abrasive if it is
to retain its moral sting. The production therefore becomes less a straightforward interpretation than an
argument with the material, one that insists Bernhard’s denunciation is still uncomfortably alive.
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At its best, the evening reaches a rare level of theatrical intensity. The performers’ physical and vocal
commitment gives shape to Bernhard’s furious sentences, and the production’s visual clutter gradually
becomes part of its meaning rather than an obstacle to it. What emerges is not a polished memorial to a
canonical work, but a living, antagonistic staging that asks the audience to sit inside discomfort rather than
observe it from a safe distance.

This is a challenging production, but also a serious one, because it trusts that Bernhard’s text still has the
power to disturb if it is staged without compromise. The Burgtheater’s Heldenplatz does not aim to
reassure; it insists on confrontation, and in doing so it confirms why the play remains one of the most
important works in the Austrian repertoire. The evening is long, abrasive, and often overwhelming, but it is
also an uncompromising reminder that theatre can still be a site of historical reckoning.

Bericht online lesen:
https://italynews.en-a.eu/kunst_kultur_und_musik/frank_castorfs_ferocious_reckoning_at_burgtheater-933
72/
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